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soydrop

This track w made to emulate the sounds of the SC-88Pro, presents listeners with
ethereal and otherworldly tones, motifs and sounds. The title rop doesn’ t mean
anything to me, [ just thought it sounded cool.
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Tenryuu Appreciation Team

Tenryouw's Dramatic Double D's

This is a Tenryuu appr tion checkpoint. Please n sure you app iate Tenryuu
her huge 12.7cm Twin High-angle Gun Mounts (Model D). what did you think we were ta
about in the title? Oh yeah, t ng. Made using the GM sounds from the Roland
Pro and is inspired by an end-stage battle theme!
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Robyn 41200

30 Domcaster St

30 Domcaster St was composed with an obscure midi modu from around 89-90 called the
Yamaha DOM-30, which was kindly gifted to m f by dusthillresident. [ wanted to compose
somethi atmospheric and summery, it was s of funl
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doctorndgloff
Sponsored Sauces for a Daring Future

Inspired by the fusion style of Takayuki Negishi, as heard in Cardcaptor Sakura and Toky
Mew A throwback for me in more ways than one, as this piece began taking shape way
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Sequenced with Rosegarden (rosegardenmusic.com), rendered with Yamaha TG100
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Mirguax

Self-Reflection

Made during a time where [ v really thinking about where [ was in life and learning to love
myself and what 1’ ve done. [ hope of that translates through. was a lot of fun
getting to play around with my first h module again in a full c
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credits:

organizer, mastering, track order: Viravax

album art, 3D models, liner notes design: Cryptovolans

synclisten visuals, midi implementation for visuals: ompuco

recruitment, translation: cubenoy22

concept: dusthillresident

special thanks: agargara, Blitz Lunar, Bubblegum Octopus, Chimeratio, Huehrme,
Kaz_x, Kenichi Koyano, Robyn A1200, sergiocornaga, tenby, Themnotyou, Tony Thai
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